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Characterized	   by	   self-‐confidence,	   dynamism	   and	   a	   realistic	   approach	   to	   depiction,	   dynamic	  
movement,	   bold	   realism	   that	  was	   giving	   viewers	   the	   impression	   that	   they	  were	  witnessing	   an	  
actual	   event	   and	   direct	   emotional	   appeal,	   baroque,	   often	   conveying	   a	   sense	   of	   drama,	   and	  
tension,	   can	   be	   juxtaposed	   to	   a	   very	   short	   period	   of	   time	   in	   Yugoslavian	   state	   that	   no	   longer	  
exists	   either.	   Regardless	   of	   their	   distant	   time,	   those	   characteristics	   of	   baroque	   can	   be	  
understood,	  analyzed	  and	  learned	  from	  if	  we	  take	  into	  consideration	  the	  Yugoslavian	  history	  and	  
experience.	  It	  was	  a	  country	  in	  Southeast	  Europe,	  and	  the	  concept	  of	  Yugoslavia,	  as	  a	  single	  state	  
for	  all	  South	  Slavic	  peoples,	  emerged	  in	  the	  late	  17th	  century	  (parallel	  to	  baroque).	  The	  state	  was	  
first	  formed	  in	  1918	  as	  a	  kingdom	  and	  in	  its	  several	  forms	  lasted	  during	  most	  of	  the	  20th	  century.	  
After	  an	  economic	  and	  political	  crisis	  in	  the	  1980s	  and	  the	  rise	  of	  nationalism,	  Yugoslavia	  broke	  
up	  along	  its	  republics’	  borders,	  at	  first	  into	  five	  countries,	  leading	  to	  the	  Yugoslav	  Wars.	  
	  
Throughout	   the	  exhibition	  spaces	  of	   the	  Palmieri	  baroque	  palace	   in	  Monopoli,	   lines	  of	  various	  
lengths	   of	   banknotes	   are	   positioned	   horizontally	   along	   the	   bases	   of	   walls.	   Banknotes	   are	  
arranged	   according	   to	   their	   value	   in	   relation	   to	   space	   and	   history	   represented	   by	   portraits	   of	  
significant	  personalities	  that	  led	  to	  the	  union	  of	  south	  Slavic	  people	  and	  formation	  of	  a	  state	  that	  
gathered	   vast	   complexity,	   diversities,	   nationalities	   and	   cultures	   and	   whose	   final	   breakdown	  
caused	  emotional	  “exuberance”	  that	  in	  its	  various	  form	  still	  lasts	  today.	  
	  
In	  particular,	  the	  work	  points	  at	  the	  very	  short	  period	  of	  hyperinflation	  between	  1992	  and	  1994	  
in	  Yugoslavia	  one	  of	  the	  greatest	  in	  the	  history	  of	  mankind	  and	  whose	  devastating	  consequences	  
are	  unheard	  of	   in	   economic	  history.	   Production	  has	  been	   steadily	  decreasing,	   and	  prices	  have	  
been	  rising	  faster.	  People	  were	  waiting	  in	  long	  lines	  to	  obtain	  1kg	  of	  bread	  or	  1l	  of	  milk.	  It	  was	  a	  
generator	  of	  economic	  breakdown.	  In	  late	  1993,	  at	  the	  peak	  of	  hyperinflation,	  the	  National	  Bank	  
of	  the	  FRY	  issued	  a	  bill	  of	  500	  billion	  dinars	  with	  the	  image	  of	  poet	  Jovan	  Jovanovic	  Zmaj	  (1833-‐
1904).	   The	   prices	   doubled	   every	   16	   hours.	   The	   more	   zeros	   on	   the	   banknotes,	   the	   less	   they	  
valued.	  
	  
The	  beginning	  of	  the	  21st	  century	  understands	  art	  as	  artivism	  –	  the	  use	  of	  wide	  variety	  of	  artistic	  
means	   to	   intervene	   in	   socially	   relevant	  processes	   (Peter	  Weibel).	  That	   the	  exchange	  of	  money	  
should	  not	  be	  the	  only	  purpose	  and	  form	  of	  art,	  this	  history	  and	  time	  relating	  work	  using	  money	  
and	  experience	  as	  material	  for	  its	  construction,	  material	  that	  circulated	  among	  people	  and	  that	  
belongs	   to	  everyone,	  aims	   to	  activate	  us	  socially	   to	  use	  our	  knowledge	  of	  history	  as	  a	   form	  of	  
intervention	   and	   invention,	   to	   use	   reality	   as	   means	   of	   expression	   for	   art	   as	   humans	   sake,	  
because	   art	   and	   politics	   did	   not	  make	   but	   interpretations	   of	   the	   world	   so	   far.	   In	   Boris	   Groys	  
words…it	   is	  contemporary	  art	  alone	  that	  is	  able	  to	  demonstrate	  the	  materiality	  of	  the	  things	  of	  
this	  world	  beyond	  their	  exchange	  value.	  
 


